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16  The Way Out is Never Easy [photography] « Chris Offutt
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Summer J. Hart
25  Dickie [loom woven pony beads] « Summer J. Hart
28  Someone Almost Lived Here [photography] « Michelle D. Wise
37  Venus Rising from the Waves [watercolor] « Auguste Rodin
40  Minerva [watercolor] « Auguste Rodin
40  Female Couple [watercolor] « Auguste Rodin
43  Lair [watercolor] « Auguste Rodin
43  Tripod [watercolor] « Auguste Rodin
46  Parking Garage [Polaroid]  Scott Brennan
67 Theodore Roethke at his home in Seattle, July 18, 1963.
[photography] « Mary Randlett
68 Henry Miller and son Tony, Big Sur, California, May 1950.
[photography] « Mary Randlett
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Edmonds, Washington, October 21, 1949. [photographyl] .
Mary Randlett
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Mary Randlett
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111  Natasha [digital collage] « Amanda Yskamp
FICTION
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73  Company Rat « Jared Sayet
83  Genes . Jill Holtz
101  Bible Study « Savio Pham
110  Ride Share « Jessica Treadway
NONFICTION
22 Legacy  Summer]. Hart
36  Women In Difficult Positions « Mimi Dixon
50 The Ballad of Ollie Jackson « Eric McHenry
61 The Archivist « JoAnn Stevelos, Photos by Sarah Blesener and
JoAnn Stevelos
66  Making (Up) Mary Randlett « Mary McAlister Randlett
78  Breathwork « Michael Carson
90  Once and Future Kingdoms  William Stobb
POETRY
5 Micropsia  Jarrett Moseley
6 Like a man, « Bridget Huh
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6  Chronology of Eighteenth-Century
Antebellum Ink .
Delicia Daniels
Viviana (Este) « Krystal Anali Vazquez
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Caroline Harper New
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10  Strike « Jessica Barksdale
10  What the Crow Said « Jessica Barksdale
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Backyard Wedding »
Melissa McKinstry
11  Self-Portrait as Giant Short-Faced Bear «
Lauren Moseley
11  Her Name Means Peace « Elizabeth Brown
12 Eurydice « Michelle Alexander
13  The Teachings of Crotalus horridus,
or Love as a Charm of Protection in
Appalachia « Todd Davis
13  Dressing Up His Niece For Winter
Sharon Hashimoto
14  There Is Another Name for the Animal I
Am Becoming « Hayden Park
14  Meat Love « Boli Du
15 Pleasure « Cat Wei
21  Two Poems « Michael Waters
45  Sometimes I've Believed as Many as Six
Impossible Things Before Breakfast «
Kate Hubbard
45  The Night of Underindulgence »
Jordan Hamel
59  Three Poems « Mag Gabbert
65  Mothers . L. A. Johnson
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Stop to Pee on the Side of the Road »
Javan DeHaven
76  Two Poems « Joseph O. Legaspi
77  Self-Portrait Via a Prism of Celebrity
Conspiracy Theories « Wes Civilz
77  Agnosticism « Michael O’Ryan
77  [the body this the body that] « Mark Neely
89  Schadenfreudian Slip « MICHAEL CHANG
89  Courtyard by Marriott « David Starkey
107 Brownfield « Marie Scarles
107  On Epiphany « Maria Nazos
108 Shimmers on the Sheet »
Sharon Hashimoto
108  Set Out « Michael Spence
109  Breve Pausa  Martin Espada
116 My Father’s Practice Book
Martin Espada
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Photography has shaped both our sense of the
past and our understanding of the present. In an
essay he wrote for the North American Review in
1935, William E. Berchtold noted how it had fed the
American addiction for consuming news, calling
us “a nation of ‘photomaniacs.” As an ad man, he
was keenly aware of (and would gladly exploit)

the “demand for news and more news—but in
increasingly compact capsule form.” Berchtold
was an executive at McCann Erickson, Sterling
Cooper’s rival advertising agency on AMC’s TV
show Mad Men. The company’s founding motto
was (and remains) “Truth Well Told.” They were
the first ad firm to hire psychologists for research
purposes and were responsible for famous slogans
like Coca Cola’s “The Real Thing” and L'Oréal’s
“Because I'm Worth It.” Deep down in our psyches,
what do we really want? Truth. Reality. Worth.
Another way of saying authenticity.

Wialter Benjamin ends his prescient 1931 essay
“A Short History of Photography” musing on
authenticity in photography, a question he would
return to four years later to develop and deepen
in “The Work of Art in the Age of Mechanical
Reproduction.” As cameras get smaller and are
better able to capture fleeting moments, he asserts,
it will become more vital to write captions that
provide context, retaining an image’s unique
historical presence, or aura, thus keeping it from
becoming a merely aesthetic object.

#photography #authenticity #tbt

“The illiterate of the future,” Benjamin
predicted, would not be “he who is ignorant of
writing but ignorant of photography.” He couldn’t
have known how utterly ubiquitous photography
would become nearly a hundred years later in
the everyday lives of regular people: taking them,
publishing them, manipulating them, artificially
generating them, gazing at them in an endless
scroll on pocket-sized electronic devices we carry
around with us all the time.

Benjamin’s analysis of the proto-surrealist
photographer Eugéne Atget offers a still relevant
metaphor for understanding photography: “Not
for nothing were pictures of Atget compared with
those of the scene of a crime. But is not every spot
of our cities the scene of a crime? every passerby a
perpetrator? Does not the photographer...uncover
guilt in his pictures?” The photograph tells the
truth, becomes evidence of a crime, hitherto secret.

In her 1977 essay “On Photography” Susan
Sontag would cast photography in criminal
terms, too, but more provocatively so by flipping
the scenario: “There is something predatory in
the act of taking a picture. To photograph people
is to violate them, by seeing them as they never
see themselves, by having knowledge of them that
they can never have; it turns people into objects
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