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walter kravitz brought his passion for aesthetics and innovative 
concepts from Chicago to Washington nearly thirty years ago. The 
son of poor Russian-Jewish immigrants, he grew up on the south 
side of Chicago and attended The Chicago Art Institute, where he 
won a traveling scholarship to Barcelona. He received his MFA from 
Syracuse University, worked with animation at Harvard University, 
and then taught at the Philadelphia Academy of Art. After moving 
to Washington, he began creating installations, as quoted in the 
Washington Post in “Art Without Edges”:

For years, Kravitz believed that art should be neither permanent nor 
collectible, and he constructed works of paper for temporary exhibition. 
Transience was his goal. But lately he seems to be hearing “time’s 
winged chariot hurrying near” and has become interested in making 
his pieces timeless and arranging them on permanent display.

He has turned to plexiglass as his medium because its transparence 
carries the illusion of impermanence while its strength ensures its 
lastingness. “I’d just as soon make the materials disappear,” he claims. 
“I use them because I must in order to realize what is in my head. 
That’s why I work with transparent materials—they’re there but 
they’re not there.” His drawings and installations have evolved into 
explorations of the way events happen in the natural world. His lines 
become edges, continuously organizing and shaping the air into solids, 
then dissolving them again into unpredictability.

Kravitz’s career as an artist has included a spectrum of works including 
private exhibitions at galleries like OK Harris and Franz Bader, museum 
collections and installations such as the Corcoran Museum, PSI, and Virginia 
Museum, and public works commissioned both in the US and abroad, such 
as the famous Jazz Center of U Street in Washington DC,  in Nationals Park, 
and the Memphis Airport. His drawings and paintings have been collected 
by the Hirshhorn Museum, Institute of Chicago, Los Angeles County 

Museum, Everston Museum, Moma PS1,  and by many private 
collectors. He is a Professor of Art Emeritus at George Mason 
University, where he taught drawing and painting. 
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